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The Making of Yukio Mishima’s Literary Theory
and His Author Image: 1949 - 1955
Abstract

[ Introduction]
Yukio Mishima is an author who masters the art of staging his authorial image.
For instance, most of his works including Confessions of a Mask (July 1949),
Patriotism (April 1966), and Kishin Shinoyama’s Martyrdom of St. Sebastian
(November 1968) effectively depict his construction of this image. His novels, plays,
and movies allow readers to interpret them freely without any superimpositions. This
thesis examines Mishima’s works and analyzes the evolution of Mishima’s literary

theory and his authorial image between 1949 and 1955.

[ Part 1 Chapter 1]

The first part of this thesis addresses the questions of works like Yoru-no-
Kuruma (August 1944), Yotsuge-Dori: Shokei-to-no-Ketsubetsu-to-Rinne-he-no-Ai-n
i-tsuite (July 1945), and Confessions of a Mask.

When Mishima was nineteen, he wrote Yoru-no-Kuruma, which was influenced
by Thus Spoke Zarathustra (1885) by Friedrich Nietzsche. His subsequent novels refer

to Nietzsche’s work routinely. This thesis shows Mishima’s attempts to create his own
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literature based on Nietzsche’s philosophy different it from the Nihon-roman-ha. This
chapter highlights the importance of Nietzsche’s philosophy for Mishima’s work
during and after World War 1I.

[ Part 1 Chapter 2]
Mishima had overcome the romantic pessimism or nihilism by Nietzsche’s
philosophy when he had written Confessions of a Mask. The second chapter discusses
this conquest of nihilism and the rebuilding of Mishima’s spiritual foundation to gain

an “active life.”

[ Part 1 Chapter 3]

The third chapter addresses the question put forward in the previous chapter.
Although Mishima did not, at the outset, have an obvious authorial image, he
succeeded in creating one by building an intimate relationship with his readers through
his “confessions of a mask™, which was put forward as the title of the book,
Confessions of a Mask. This chapter details the process of creating this relationship

and thereby establishing his authorial image.

[ Part 2 Chapter 4]

The second part of the thesis focuses on the Yoriyasu series. This series has one
creative note and four novels, Yoriyasu-Matsudaira-den (date of creation unknown),
Shinkan (around 1940), Ryoushu (around 1945), Kousyoku (July 1948), and Kaibutsu
(December 1949). Kaibutsu adopts a fictional-narrative, unlike the others in the
Yoriyasu series. It is a significant departure from the Confessions of a Mask, which
adopted an autobiographical narrative.

The theme of this series is time. The hero embodies the values of the Meiji era
and there is a strong criticism of the contemporary, especially in Kaibutsu. For
example, Japan occupation by the General Headquarters (GHQ) is portrayed as an
untimely tragedy that a monstrous man suffered. The word “untimely” indicates that

the idea is adopted from Nietzsche’s Untimely Meditations (1873-76).



[ Part 3 Chapter 5]

Finally, the third part of the thesis discusses the Jiro Kikuta series. The first
episode is Kazan-no-Kyuka (November 1949), the second is Shi-no-Shima (April 1951),
and the third is Tabi-no-Bohimei (June 1953). Mishima had expanded his outlook by
the time this series was written, having travelled around the world. In this series, he
builds on his original literary base, while exploring the issue of the occupation of the
GHQ and the liberation of Japan after World War 1I.

The protagonist of this series is an artist, perhaps based on the works of Tonio
Kroger (1903) by Thomas Mann. This series focuses on the psychology of the artist. At
the time, Mishima was aiming to apply the unity between the Apollonian and
Dionysian in Nietzsche’s The Birth of Tragedy (1886) to his works and he named this

endeavor Romantic-Mechanism. This series was the result of this attempt.

[ Part 3 Chapter 6]

The aim of this chapter is to examine the meta-fictional function of
Tabi-no-Bohimei. This short novel’s meta-fictional plot prompts the readers to
critically consider the concept of narration where “the hero is the author himself.” This
is a pivotal point in Mishima’s literary career for he furthers his use of realism,
continuing from Confessions of a Mask, and lets his readers gather a sense of his

perspective.

[ Conclusion]

Nietzsche’s philosophy underlies Mishima’s work, thereby overcoming his own
agenda. As Hiroshi Ando (Nihonbungaku-no-Hyougenkikou, March 2014) notes, at that
time, authors in Japan were focused on portraying the narrator in their works. Mishima,
in contrast, employs his own literary logic, while adopting Nietzsche’s philosophy.
This mechanism of incorporating his own style while borrowing from the philosophical
leaning of Nietzsche highlights Mishima’s work after 1955, which is characterized by
strong arguments, as outline above.

Most previous studies have focused on Mishima’s long novels, which have been

widely recognized by readers and contemporary critics. While the results of such
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studies are undeniably valuable, they have weaved his literary story following the
critiques of contemporary critics. This thesis questions this overwhelming trend and
chooses to analyze Mishima’s short novels, which have been overlooked by most

researchers. Ultimately, it argues for re-discovering Mishima’s works.



