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Abstract

In this paper we will describe “The Story of Panorama Island” of Edogawa Ranpo
known as a masterpiece representing the “ERO,GURO and NONSENSE” period of
Showa. First of all, while the Showa ERO,GURO and NONSENSE is regarded as a
transient fashion that can be described as <collective hysteria with unknown origin>,
we have noticed Edogawa Ranpo masterpieces to be rather <passive social movement>
against the <active social movement> as it can be seen in the proletarian literature
movement. Due to this we could explore ERO,GURO and NONSENSE nature as some-
thing having more social meaning in different from other Ranpo masterpieces consid-
ered through its conventional ERO,GURO and NONSENSE view.

Basing on this, we examined the social nature of ‘The Story of Panorama Island” and
‘ERO,GURO and NONSENSE" as a ‘passive social movement’. This paper is composed

in a following way.

In the first chapter, we looked back on the self-commentary on the “The Story of
Panorama Island”, the contemporary review, the previous research, etc. In addition to
self-commentary, here we again recognized the direction of reading from the previous
“The Story of Panorama Island” papers by looking back on the evasive attitude towards
ERO,GURO and NONSENSE of Edogawa Ranpo, its contemporary criticism and previ-
ous researches. In addition, in this chapter, we focused on the fact that sociality of
Edogawa Ranpo works is being reconsidered in recent research regarding his master-
pieces. Based on this, we discussed each of the chapters on the “ERO”, “GURO” and
“NONSENSE” theories respectively as a “passive social movement” in the “ The Story

of Panorama Island “ from the next chapter.

As for “ERO” aspect, in second chapter, we focused on the description of naked body
in “The Story of Panorama Island” among the three pillars of ERO,GURO and
NONSENSE. We took up the difference between “looking” at naked women on
Panorama Island and “looking” at Chiyoko, and chasing the transition of an bewilder-
ing nudity view in modern painting and actress theory. We have described in detailes
how “visual ideology” shaped in seeing and appreciating the nudity acts in “panoramic
island beauty” was used and how the <tactile sense> coming after could overturn the
visual ideology. This revealed that the view of nudity in “The Story of Panorama

Island” arises from the radical sensibility overturning it in the same era.

In the third chapter, we described <GURO> aspect of as the second pillar ERO,GURO
and NONSENSE. Here, we focused on the process by which a human face confronting



Komota grotesque rotting corpse became a <criminal> by turning into <psychopath>.
Furthermore, also we pointed out the <grotesque of power> encloses the mentally ill as
a criminal reserve army as a psychopatic discourse of that time. In light of those dis-
courses, we pointed out that “The Story of Panorama Island” is compassing a discrimi-

natory psychosis discourse at the time.

On the other hand, paying attention to the point that Hitomi is referred to as
“genius”, he pointed out that the viewpoint of psychosis is reversed by conversion of the
point of view. The depiction of psychosis in “The Story of Panorama Island” excludes
common sense and values idealized by society (administrative, judicial, people of the
world who have the common sense, peoples with power, majority) and gives a new look

at the evaluation of the things around.

In the fourth chapter finally we described <NONSENSE> aspect. From the late
Taisho period to the early Showa period, the magazine “ SHINNSEINENN ” which is
also the old-fashioned Ranpo, began to actively introduce nonsense literature ahead of

time. In the process of making that nonsense, “The Story of Panorama Island” was seri-
alized in “ SHINNSEINENN ”.

First of all, NONSENSE pointed out that it was treated as a literature full of social
satire, that ridiculed every idea such as discourse, common sense, order and rationality
that people accept without any doubt. Next, we revealed the relationship between non-
sense literature and Ranpo and finally pointed out nonsense expression in “The Story
of Panorama Island”. By doing this, “The Story of Panorama Island” showed that it was

full of satire as if it was asking about end of the line of Japan itself at that time.

Through the above three chapters, we discussed the correlation between ERO,GURO
and NONSENSE as “passive social movement” and “The Story of Panorama Island”. In
the final chapter, we summarized all the thesises so far and presented the further pros-

pects for the research of Edogawa Ranpo in the future.

In this way, when you recapture “The Story of Panorama Island” as a “passive social
movement” by ERO,GURO and NONSENSE, a new aspect of the story of sociality
comes into view. It is <Ranpo style> which has not been clearly related to social nature
so far, but could evaluate “The Story of Panorama Island” as a “masterpiece that has

the ability to overturn rooted absolute values and social thoughts one after another”.
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