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The Life of Riegl by Tietze

Alois Riegl (1858-1905) has been counted as one of the most profound art-
historians who have penetrated into the essentially transformational character of
art. But even the outline of his life has not been available here in Japanese transla-
tion.

As for his biography by the contemporaries who knew him intimately, there
are only three short ones of importance. The first is an obituary by his successor
Max Dvo#ék, the second is a memoir by his old friend Julius von Schlosser, and the
third is a biography by his student Hans Tietze.

Here I have translated the biography by Tietze into Japanese as a fundamental
document for the study of Alois Riegl. The original text is as follows:

Hans Tietze, Alois Riegl. in: Neue Osterreichische Biographie 1815-1918. W.

Band. Wien 1935, S.142-148.
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Hans Tietze, Alois Riegl. in: Neue Osterreichische Biographie 1815-1918. Erste Abteilung Biographien VI. Band.
Wien 1935. S.142-148.
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