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Zerner's Article on Riegl

Alois Riegl (1858-1905) has been noted as one of the most profound art
historians, but not known well or forgotten for a long time especially in the
English-speaking world. In this situation it was an article of Henri Zerner
(1939- ) that opened up new vistas in studies of the great art historian.

Riegl’s ideas crystallized, as Zerner also says, around one elusive term:
Kunstwollen. And the following remarks of Zerner make the importance of
his article deteminate — “We must note first that in Riegl's writing the
term Kunstwollen replaces the word ‘style’, «----+ Thus Kunstwollen is loaded
with all the ambiguities that usually affect the concept of style. The change
of the word obviously betrays an effort to reconsider the fundamental
notions of art history. This is why, although the word Kunstwollen has
fallen almost entirely out of use, we will have to retain it in our discussion
of Riegl in order to conserve the distance that he wished to keep between
traditional ideas and his own.”

So here, in order not to miss any detail in Zerner's explication and
criticism, I have translated the whole article into Japanese as a precious
document for the study of Alois Riegl himself.

The original text is as follows:

Henri Zerner, Alois Riegl: Art, Value, and Historicism.

in: Daedalas Vol. 105, No. 1. Winter 1976. p. 177-188.
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