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Riegl's Article on “East Roman Contribution”

Alois Riegl (1858-1905) has been noted as one of the most profound art
historians. In this publication, after confirming his fundamenta! insight into
the work of art in “Naturwerk und Kunstwerk™ (vol. 105), I have scrutinized
his vast perspective of the whole history in his articles on “Vaphio cups”
(vol. 106), “Formation of the Early Christian Basilica® (vol. 108) and
“Concerning the Concept of the Modern Age” (vol. 107).

Here, to close the sequence of these mine explications, I have chosen an
article in his latest years. The object of his observation is a most trivial
buckle-like fragment from the dust in Asia Minor. But this article illustrates
exquisitely his accurate method in the minute analysis of any style. It is,
moreover, very important in content as an indispensable supplement to his
monumental work “Spitrémische Kunstindustrie (Late Roman Art
Industry)” (1901). So, in order not to miss any detail in his reasoning, I have
translated the whole article into Japanese as a precious document for the
study of Alois Riegl himself.

The original text is as follows:

Alois Riegl, Ostrémische Beitrige.

in: Beitrdge zur Kunstgeschichte. Franz Wickhoff gewidmet. Wien 1903.

S. 1-11,
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